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BAATOAAPHOCTHA

Sl BeIpaXkaro MPU3HATEIPHOCTD CJCAYIOUIUM JIIOJSM U OPraHH-
3aLUAM:

Coward-McCann, Inc. sa paspemenue nyuruposars pabory
Mozeca JI. Manesuncku «Hayka npamaryprum>;

Covici-Friede, Inc. 3a paspelieHue UUTUPOBATh IIbECY
«IToprossiii rpysunx>» IToma ITurepca u xopmxa Cxiapa;

Hoxropy Munucnasy [emepeny 3a pasperieHue IUTHpPO-
BaTh ero peusb « HacimencTBeHHOCTB >, ¢ KOTOPOI OH BBICTYITHII
nepes AMEPUKaHCKOH acCOLMALUeH COACHCTBUS PA3BUTHIO
HayKH 30 1eKabpsi 1938 I.;

Dodd, Mead @ Company, Inc. 3a paspewmenue nyutupo-
BaTh KHUTY YmibsiMa Apuepa «CosaHue IIbechl, pyKOBOACTBO
IJISL MAaCTEPOB> ;

Farrar & Rinehart, Inc. sa paspemenue uuruposars nbecy
06032 Xeityopaa «Mepnnast 1oxspkka (aBTOPCKI/IC npasa
IPUHAZJIEKAT aBTOPY C 1931 I.);

Aane Papbep u Ixopmxy C. Kaydpmany sa paspemenne
uuTHpOBaTh UX nbecy «Obex B BoceMb >, OIyOIMKOBaHHYIO
Doubleday Doran @ Company, Inc.;

International Publishers Co., Inc. 3a paspeuenue uurupo-
Batb KHUTY B. Azmoparckoro «/lunanexTnka ;

Little, Brown @ Company 3a paspelleHHE LUTHPOBATH

«Cosnanne mexnespa>» Ilepcusains Yainpaa;
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8 M CKYCCTBO APAMATYPTUU

Macmillan Company 3a paspeumenne LUTHPOBATh KHUTY
Jlopanna Jlocc Bynpadga «buonorus sxusoraeix>;

The New York Times 3a paspeuieHre [UTHPOBATh HHTEPBBIO,
Basitoe Pobeprom Ban Tennepom y Jlnmman Xennmas B anpere
1941 T;

G.P. Putnam’s Sons 3a paspemenue uutupoars « Ieo-
pHI0 U NpaKkTUKy apamarypruu>» Jxona ToBapma Jloycona
(©, 1936 1.), a TaKKe 32 MPEAOCTABICHHOE JAaHHOI KOMITaHHEH
1 aBropoM Aspbeprom MasbiieM paspeleHue LIUTHPOBATh €ro
nbecy «IIlaxrax»;

IO mxuny O’Huny u usparenscrsy Random House, Inc.
3a paspelIeHNE LIUTHPOBATD €IO IbeCy « Ipayp — y4acTb Jek-
TPBI>»;

Random House, Inc. 3a paspeuenue LutupoBars mpecy
HMpsuna [loy «IIpenaiite mapmmux semie»;

Charles Scribner’s Sons 3a paspemenue nuTuposars mecy
Po6epra Illepsyna «Bocropr nauoras;

Ixony C. Yuncony 3a paspemieHue LIUTHPOBATh ITbECHI
Hoana Kayappa «ITnanst Ha xusub» (©, 1933 1., ony61uxosa-
Ha Doubleday Doran & Company) u «Cennast tuxopagkas
(©, 1925 r.);

Dwight Deere Wiman u New York Herald Tribune 3a paspe-

IIEHUE LIUTUPOBATh CTaThI0 MUCTepa YumaHa «CoeT nmpogjo-

cepa gpamarypry» (6 anpenst 1941T.)
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ITPEANNCAOBUE

SI momxeH cpasy ckasaTb, 4TO ITyOOKO yBaXkal0 TOCIOAMHA
Orpu. Ero xuura «MckyccrBo gpamMaryprium>» — He4TO HAMHO-
ro 6osblee, 4eM MOCOOHe 10 COYMHEHUIO TThEC.

TpysHO BBIPasHUTh ee CyTh KPaTKO U TaKXKE HEJIEIKO OBLIO
B HECKOJIbKMX CJIOBaX OIHMCaTh, HAIPUMEP, KAKOE 3HAYCHUE
MMEJIM TaKue KHUTH, KaK « Teopust mpasaHoro knacca» Be6-
neHa 1u1st conuonoruy uin « OCHOBHbIC TEYCHUS aMEPUKAH-
CKOM MbICIH>» [ JappUHITOHA /11 aMEPHKAHCKOM JIUTEPATYPBI.
OTHU KHUIHU HE TOJIBKO IPOJIMIIM CBET Ha IPEKAE TEMHBIE 32KO-
YIIKH COOTBETCTBYIOIIUX O6IACTEH IESATEIBHOCTH, HO U OCBETH-
JIM CTONb OOIIMPHBIEC CONPEAETBHBIC IPOCTPAHCTBA, OTKPHUIH
751 HAC TAKOE MHOXKECTBO APYTUX cep KU3HHM, YTO MOTpeHo-
BAJIOCh BPEMsi, YTOOBI B IIOJIHON Mepe UX OLEeHUTD. ] yBepeH,
4TO BpeMs byzeT OarockionHo K «MckyccTBy npamaryprum>.

Byayuu mo poay 3aHATHI TeaTpaJbHBIM NPOJIOCEPOM, S,
pasyMeeTcsl, caMbIM HEIOCPEACTBECHHBIM 06pasoM 3auHTepe-
COBaH B TOM, 9TOOBI MUCTEp DIPH PaccKa3ayl MHE O YEM-TO,
9T0 060raTIIIO 6BI MOU 3HAHHUS U NPOPECCHOHAIBHBII OIIBIT.
B Tearpe napur MHOXecTBO nIpaBui — nx Goblue, YeM CHELUi
B 3ane4eHHOM OoKopoke. CyIecTByeT B HAIUMX KPYrax -
6OKO YKOpEHHBIICEC U HUKEM HE ONPOBEPTHYTOC MHEHHUE:
HEBO3MOYKHO Y3HATb O TOM, XOPOLLa JIX IIbECA, O TeX IO, IIOKA
oHa He OyzeT mocTaBieHa. A OCTAaHOBKA, Pa3yMEETCsl, BEChMa

AOPpOTrocTOAmCC MCPOIIPUATHC. qYBCTByCIHI) CC6§I, MATKO I'OBO-
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10 N CKYCCTBO APAMATYPTUU

P51, HEY/IOBJIETBOPEHHBIM, €CJIM PE3YJIBTAT OKA3bIBACTCS IIJTAYEB-
HBIM, 4 3TO CJIy4aeTcsi ZOBOIbHO yacTo. [ ToaTomy st Mens Tak
Ba)KHO MMETh BO3MOXXHOCTD CKa3aTh HECKOJIBKO CJIOB O KHHU-
re «McxycctBo mpamarypra>. BriepBbie MHe mmonasach KHHIa,
criocobHast 0OBSICHUTD, [TOYEMY IIbeCa II0XA, 300 [0 TOTO,
KaK BBl ITOJIHCATH KOHTPAKTHI C BBICOKOOIUIAYHMBAECMBIMU
aKTepaMH U IOPYYHIH MHOXKECTBY YJIEHOB CEMH NPOPCOI030B
IPUCTYNATh K paboTe Hajl IOCTAaHOBKOIL, KOTOpas 0boigeTcs
B CTOUMOCTb 0coOHsKa Ha JIoHr-AfuteHe.

Mucrep Irpu nuIIET OCHOBATENBHO, YOCAUTEIBHO U JIeT-
KO, U 3TO, KaK MHE IIPEJCTABIACTCSA, TOBOPUT O TOM, YTO €r0
npo¢eccuoHaNbHbIE HHTEPECH OYECHD IMHUPOKU U HE OTPaHHU-
YUBAIOTCS JUIIb OAHOH ob6macTeio. OH IMHUIIET ¢ TOH YETKOH,
6e3ynpedHOll ICHOCTBIO, KOTOpasi IPOUCTEKACT U3 €ro 3Ha-
HHSI BCEX MIPOSIBICHUI )KU3HU — €€ XUTPOCTEH U TOHKOCTEH,
B3JIETOB U MafieHUi. JyBCTByeTCs, YTO ITOT 4eJIOBEK CaM IPo-
XKWL JOJTYIO )KU3Hb U HEMAJIO OBUAAJL, IIOHSUL U Y3HAI 00JIb-
1Ie, YeM MHOTHE U3 Hac. Mucrep Orpu muiIeT Kak O4eHb My/-
PBIi YETOBEK.

Jlydiuee u3 Toro, 4to s Mor 6s1 ckaszath 06 «Mckyccrse
ApamMaTypra, 3aKJII04aeTCs B TOM, YTO Telepb CaMblil 00bIY-
HBIH YeJIOBEK, B TOM 4HUCJIE U 5, HE CMOXET OOJIbIIE CKa3aTh,
4TO OH HE B COCTOSIHMH Y€TKO COPMYIHPOBATh CBOU MBICIIH.
ITpourst kaury Mucrepa rpu, Bbl OygeTe IOHUMATD, IIOYe-
My 1000 poMaH, QUIbM, IIbeca WM KaKoe-T110O0 [TOBECTBO-
BaHME OKa3aJIMCh CKyYHBIMU HJIU, YTO TOPA3/0 BaXKHEE, 3aXBa-
THIBAIOIIUMH.

Sl mpenBuKy, 4TO 3Ta KHHUIa OKAXXET OTPOMHOE BIIUSHHUE
Ha AMEPUKAHCKUI TeaTp, a TAKKE Ha Iy OIHUKY.

Tunbepm Muaaep
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BBEAEHUNE

Kak BakHO ObITHh BaKHBIM

Msuoro BexoB Hasaz B ogHOM U3 xpamoB Jlpesneit [pernu ciy-
YHJIOCh HEYTO ykacHoe. [Tox MOKpOBOM HOYM HEM3BECTHBIN
PasOuII 1 OCKBEPHUII CTATYIO 3eBCa.

JKureneit oxsaruna nanuka. OHu 60s1HCh MecTH 60TOB.

Ha Bcex ynunjax ropoza riamaran npyu3biBajld BUHOBHHKA
HE3aMEJIUTEIBHO MPEICTATh [epes CTAPEHIIMHAMY U IIOIY-
YHUTD CIPABEIMBOC HAKA3aHUE.

PasymeeTcst, IpecTYIHUK He COOUPAIICS CAABATHCS B PYKH
npasocyaus. bosee Toro, yepes Hexeno OblIa YHUYTOKEHA
ele oJHa cTarys boxKecTBa.

Torza sxuTeH 3aI10K03PHIIH, YTO BCE ITO — €O PyK bes-
ymua. [ToBcrogy BbICTaBIIIM 9aCOBBIX, U HE HAIIPACHO — 3J10-
YMBILUICHHUKA HAKOHEL] CXBaTHIIH.

— 3Haeub 11 ThI, YTO TeOsI KAET? — CIPOCUIH €ro.

— [la, — orBeTwu OH, eaBa M He pafocTHO. — CMepTs.

— Passe Tb1 He 6onmbCs cMepTH?

— borocs.

— 3adeM >Ke THl COBEPLIMI NPECTYIICHHE, KOTOPOE,
KaK Tebe U3BECTHO, KAPAETCsl CMEPTHOH KasHBIO?

HepaHo crnornys, on orBeTwI:

— Sl muxro. M 6501 Takum Beerza. 3a BCIO XKU3HD 5 HE COBEP-

I HUYETro, YTO MOTJIO OBbI MEHSI MPOCIABUTD, U 3HAIO, YTO YK€
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12 N CKYCCTBO APAMATYPTUU

He cosepy. 4l xoren caenars yro-To, 4TOOBI MEHS 3AMETUIH. .
M 3aIIOMHUJIH.

ITomomyaB, oH mo6aBuI:

— YMuparor Jus Te, 0 KOM 320bLIH. I'To-moemy, cmepTh —

HEBBICOKAsI ILTaTa 3a beccmepTue!

*kk

becemeprue!

Ila, Bce MbI XakaeM BHUMAaHMS. Mbl XOTUM OBITh 3HAYHUMBI-
Mu, obpecTu bGeccMepTHYIO c1aBy B cepaax mogeit. Ctpemum-
Cs1 CZIeNIaTh HEYTO TAKOE, OT YEro BCE BOCKIMKHYIHM Obl: «Pa3se
OH HE BEJIUKOJICICH ? »

Ecnu monu He crocoOHBI COTBOPUTH HEYTO IOJIE3HOE
WM [PEKPACHOE... OHH O0SI3aTEIbHO CO3AAYT YTO-HUOYAb
Apyroe — Hapumep, npobIeMslL.

Benomuute cBoto TeTyiuky XeseH, I0OUTEIbHULLY IIEPEMBbI-
BaTb KOCTH Beel pogHe. (Y KaKIOro us Hac eCTh Takash TETyLI-
xa.) Ona npoBouupyeT 06uADI, HEJOBEPHE U, KaK CICACTBHUE,
ckaHpgaibl B ceMbe. 3adeM? Eit xodercs ompymars cobcTBeH-
HYIO 3HAYUMOCTD, U €CIIM ZOOUTHCS TOTO OHA MOXKET TOJIBKO
C NOMOLIBIO CIUVIETEH U 0OMaHa, TO OHa He KOJIEOIACh MyCTUT
CITyX UJIA COJDKET.

CrpacTHOe XeraHue BBIACIUTHCS — Halua 6a3oBas HoTped-
HocTh. Kask/plil M3 HaC MCIIOKOH BEKYy CTPEMUIICS 3aBOEBATh
BHUMaHHE OKPY>KAIOLIHUX. 3aCTEHYHBOCTb, JAXKE 3aTBOPHHYC-
CTBO IIPOHUCTEKAIOT U3 XKeJIAHUs OBITh 3HAYMMBIM B I71a3aX JPY-
rux. Ecin ske HecOCTOSITEIPHOCTD BBI3BIBACT Y JOZACH COCTpa-
JaHHE MU 5KAaJIOCTh, TO IOCTOSIHHbIE HEYA4H MOTYT IpeBpa-
TUTBCS B CAMOLIEIb.

Bcnomuure cBoero mypuna J[)xo, KOTOPbIi BE4HO BOTOYIUT-

cs 3a keHuHaMu. 3agem? OH XOPOLIUI NOOBITYHK, XOPOLIUI
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BBEAEHUE 13

OTel U, KaK HU CTPaHHO, xopowuil MyxX. OZHaKO B €ro )XU3HU
9ero-To He XBAaTaeT: OH HEJOCTATOYHO BaXkKeH I cebs caMoro,
cBOCH ceMbH M MHpPa. HTPIKKH CTaM CMBICIIOM €ro Cyle-
crBoBanus. Kaxaas HoBast mo6esa mo3BomsieT eMy HOYyBCTBO-
BaTh ceOs1 60s1ee 3HAYUMBIM, OLYTUTH, YTO OH YE€r0-TO ZOCTHLI.
J>xo yauBumiicst Obl, y3HAB, 9TO €T0O CTPACTH K JIF0OOBHBIM I1OXO-
XKICHUSM MPOHUCTEKAET U3 HEBO3MOXXHOCTU CO3/ATh HEYTO

IMO-HACTOAICMY BbIJAOMICCCA.

MarepuHcTBO — 3TO cosuzaHue. DTO Hadyano beccMepTusi.
BoamosxHO, BO MHOTOM O71arozapsi crioco6HOCTH K MaTEepUH-
CTBy JKCHIIKMHBI MCHBIIIC My)K‘-II/IH CKJIOHHBI XOOHUTb HA CTO-
poHy.

Korza netu mogpactaoT 4 HAYHHAIOT, A/ YyBCTBA MATEPH,
OTPaXATh €€ OT CBOUX IIPOOJIEM U TPYAHOCTEH, OHA BOCIIPHHHU-
MaeT 3TO KaK BEIMYAHIIYIO HECIIPABEATUBOCTD: H3-32 3TOTO OHa
4yBCTBYET Ce0s1 HEHY)KHOZ.

Bce 6e3 HCKIII049CHHS OT POXKACHUS HAZIeICHbI TBOPYCCKH-
MU criocobHocTsIMU. JIIst KaXKIOro YeI0BeKa XHU3HCHHO BaXK-
HO UMETh BO3MOXHOCTb caMoBbIpaxkeHust. Ecitu Ob1 Banbsax, ne
Momaccan, O’Tenpu He Hay4HMIHCh ITHCATh, TO, BEPOSITHO, CTa-
71 ObI OTbSIBJICHHBIMU JDKCLIAMM, 2 HE BEIMKMMHU [THCATEISIMH.

Kasxomy 13 Hac HY>KHO OHSATH, KAK UIMEHHO BBIPA3HTh CBOK
BPO>XJICHHbII TaJIaHT. Ecnu Bo1 9yBCTBYETE, YTO BaM ITOHPABUT-
Cs1 IMCaTh, muumTe. Bo3MOXXHO, BBl 6OUTECH, YTO HELOCTATOK
00pasoBaHUs HEe O3BOIUT BaM ZOOUTHCS 4ETO-TO CTOSILIEIO?
Bosce Her. MHoOrHe Benukue nucarend, B3sth xotst 061 [lex-
cnupa, Mbcena u xopaxa bepuapaa Illoy, Huxorga B sxusHu
HE IEPECTYIAIN IOPOTa YHHBEPCUTETA.

Hasxe ecy BBl HE CTaHETE TEHUEM, TO BCE-TAKH CMOXKETE

IIOJIy4aTh OTPOMHOC YIOBOJIbCTBUC OT J)KU3HH.
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14 M CKYCCTBO APAMATYPTUU

Eciu counHHUTENbCTBO BAac He IPUBJIEKACT, BO3MOXKHO,
Bbl HAay4HUTECh [IETh, TAHL[EBATh HJIM UIPATh HA My3bIKAJIbHOM
UHCTPYMEHTE JOCTATOYHO XOPOLIO JJIsl TOTO, YTOObI YAUBUTS
3THMH YMCHUSMH BallMX rocteil. Bee ato Taxke oTtHOCHTCS
K cpepe «HCKyCcCTBa>».

ITa, Bce MBI XOTUM, 4YTOOBI Hac 3aMeTUIU. MBI XOTHM, YTO-
ObI 0 Hac MOMHMIIH. MBI XoTUM 6BITH 3HAYUMBIMU! MoO>XKHO
JOCTUYb OIPEJEICHHON 3HAYUMOCTH IIyTEM CAMOBBIPAXKCHUS
B TOH 00JIaCTH, KOTOpasl HAWIYYIIMM 00pa3oM COOTBETCTBY-
et HauM TanadTaM. Hukorzna He 3Haeius, Kyza npuseset Tebs
[pPHU3BaHUE.

Haxe ecnu Bb He fOObETECH KOMMEPYECKOIO yCIIexa, To,
BIIOJIHE BO3MOKHO, CTAHETE CIICLIUAIMCTOM B H3y4aeMoi 061a-
cry. Bel mmosy4nTe onpeseseHHbIN OIIBIT, H, €CIU 3TO OTPAJHUT
BaC OT PasHOIO POJa INYIIOCTEH, YXKE ITO CTAHET OrPOMHbIM
JIOCTHXKEHHEM.

Takum 06pazoM, Tepaaroliee Bac XKeJaHHUE OLyLIaTh COO-
CTBEHHYIO 3HAYMMOCTb OyZET YAOBJIETBOPEHO 6€30 BCAKOTO

BpEeJa I OKPY>KalOIUX.
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BCTYIIAEHWNE

OrTa KHHUTa peJHasHaYeHA He TOJIBKO JIJIS ITUCaTesIeH U JpaMa-
TYPIOB, HO U JIJIs1 LIMPOKOU ay JUTOPHHU. Ecnu gurarens noiimer,
B Y€M 3aKJIIOYAETCA CYTh IMCATETBCKOTO TPYAA, ECJIM OH IIOCTUT -
HET, KAKH€ MYKH U KOJIOCCAJIbHBIE YCUJIUA CTOAT 3a CO3JaHM-
eM Bcex 6e3 MCKIIoYeHUs JUTEPATYPHBIX IPOU3BENEHUH, EMY
6yaeT JIErye OLEHUTD UX 10 JOCTOUHCTBY.

B xoHI11e KHMTH BBI HalJieTe KPATKOE COJIEPXKAHHE ITbEC, IIPO-
aHAJM3MPOBAHHOE C TOYKHU 3peHMA auanektuku. Haneemcs, ato
IIOMOJKET BaM JIY4IIE OCMBICUTD HE TOJILKO POMaHbI U PaccKa-
3Bl B 1I€JIOM, HO ¥ IIbECHI U GHIIBMBI B YACTHOCTH.

B aT0i1 KHHTE MBI aHAIU3HUPYEM ITbECHI, HE BBIJETISSA U HE YMa-
7SI JOCTOMHCTB HU OZHOM M3 HUX. Eciu I HamissmHOCTH Tex
WM UHBIX UJICH IPUBOAATCS GpParMEHTHI KaKoro-1ubo pous-
BEJCHUSI, 9TO HE 3HAYMT, YTO SI CYUTAIO €TI0 UICaTbHBIM.

B xHure paccMoTpeHBI Kak COBpEMEHHBIE, TaK U KJIACCHYE-
CKHE IbECHI, HO aKLEHT IIPU 3TOM CZI€JIaH Ha KJIACCHKY, IIOTO-
MY YTO C HEM XOpOIIO 3HAKOMO OOJBITHHCTBO 06pasoBaHHb1x
JIOJIEH, OHA BCErJa JOCTYIIHA JJId U3YyYEHHs, 4 MHOTHE COBpeE-
MEHHBIC I1ECHI CIUIIKOM OBICTPO 320bIBAIOTCS.

B ocHoBe Hae# Teopuu IeKUT 06pa3 «Teposi», KOTOPBIH
IIOCTOSIHHO IPETEPIIEBAET HEKHE BHYTPEHHHUE M3MEHEHUS,
a TAKXKE OCTPO M )KUBO PEArMPYET Ha BCE IPOUCXOIAMIEE.

Yro npexncrasiser coboii ocHOBa XapaKTepa 4eJoBeKa —

MI000ro 4eJoBeKa, CKaXKEM BAC, YUTAIOIIETO 3THU CTPOKH?
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16 M CKYCCTBO APAMATYPTUU

[Tpexxge vyeM mpuctynmath K OOCYXXACHHIO TAKUX TEPMHU-
HOB, KaK «TO4YKA aTaKU>», «APAHXXUPOBKA>» U IpoYee, HYX-
HO CHayaJa OTBETUTb HA 3TOT BONPOC. MBI JOKHBI 60Ib-
LIe Y3HATh O XapakTepe 00BbEKTa, KOTOPBIH Aajnee YBUAUM
B IUHAMMKE.

Mp1 HauHEM C NOHATHH <IOCBUI>», «IE€POH>» M «KOH-
¢UKT>». DTO IMO3BOIHUT YUTATEINIO IOHATh, YTO UMEHHO JIBHU-
XKET TEPOEM, YTO IPUBOAUT €TI0 K B3JIETAM U MAJICHUAM.

Crpoutens, HUYETO He 3HAIOLIMI O MATEPUAIIE, C KOTOPHIM
eMy IIPEACTOUT paboTaTh, HCM30EKHO HaBJIeUEeT Ha cehst Helpu-
ATHOCTHU. B Hamem ciyyae pabounmu MaTepranaMu sIBJISIOTCS
«3aMBICENI>» «TePOi» U «KOHQPIUKT>». | Ioka MbI He H3y4nMm
3TO B MEJIBYAHIIMX JETAJSX, OECIIONE3HO PACCYXKAATb O TOM,
Kak Hanucarb nbecy. Hazneemcs, Takas Touka 3peHHUS OKaXKeTCs
IMOJIE3HOM JJIST YUTATEA.

B sroit kHure s1 cOOMPAIOCh NPEAIOKUT HOBBII MOAXO]
K ITHUCATETbCKOMY TPYAY B LIEJIOM U K JPaMaTyPruH B YaCTHO-
ctu. M ocHOBaH OH Ha MPUPOJHOM 3aKOHE JUATIEKTHKH.

Benukue npousBeneHus, CO3JJaHHBIE IPOCTIABICHHBIMU
aBTOpPaMH, JOLLIH O Hac CkBO3b Beka. OHAKO U U3-TI0J Iepa
reHHEB MHOTAA BBIXOAUIN OUYEHbD IIJIOXHE ITbECHI.

[Touemy? I loTomy 4TO OHM M CATH UX, IOJNArasiCh HA HHTYH-
IJUIO YYThEM, a HE PYKOBOJCTBYSChH OIPE/Ie/ICHHBIMU 3HAHU-
MH. 1yThe MOXXET MOMOYB CO3ATh HMICAEBP OAUH Pa3 UM JIaXKe
HECKOJIBKO, HO, €CJIH OPHECHTUPOBATHCS B paboTe TOIBKO
Ha HETO, 3TO 3aKOHYUTCS IIPOBAJIOM.

Bermaronyiecst yMbl yCTaHOBHIIM 3aKOHBI IpaMaTypruu. Apu-
CTOTENb — IEPBBIN U, 6€e3 COMHEHUSI, TTABHEH U aBTOPUTET

B O6)'IaCTI/I APaMaTHICCKOIO MCKYCCTBA — CKa3aJI 2500 JICT Ha3a/:
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BCTYIIAEHUE 17

Baxxnee Bcero cTpykrypa cOOBITHI, ICHCTBUN U XKU3HH

YCJIOBCKA, a HC €0 CaMOTrO.

ApucToTens ompuyas NepBOCTEIIEHHOE 3HAYEHHUE TepPos,
U €ro BIHMSHME JIO CUX nop >xuBo. /Ipyrue TBOpLBI yTBEpKAa-
JI¥, YTO UMEHHO 00pa3 repost BasKHee BCEro B 10OOM IpousBe-
nenun. Jlone ne Bera, ucnanckuii gpamarypr XVI B., npena-

raj cIeAyIOUyIo CXEMY:

B nepBom axte usnoxure cyrs. Bo Bropom nepenneru-
Te cOOBITUS, Ja CTOJb XUTPO, 4TOOBI BIUIOTH 1O cepenu-
HBI TPETBETO aKTa HUKTO HE MOT IpeAyraaTh UTor. Beerna
0OMaHBIBaliTE OXKUIAHUS; U TOT/A BIIOTHE MOXET CITy4YUTh-
Cs TaK, YTO HEYTO, BeChbMa JaJIeKOe OT OOEIIaHHOTO pasnee,

OCTAHETCSI IIJISI OCMBICIICHUSL.
Hemenxuii xpuruk u gpamarypr Jleccunr mucan:

CTPO)KafIH.ICC CO6JIIO,ILCHI/IC npaBUJ HC MCPEBCCUT MaJieH-

el HETOYHOCTH B 06pa3e repos.
®pannysckuii gpamarypr Kopress nucan:

HCCOMHCHHO, 4TO y ApaMbl €CTh 3aKOHBI, IIOCKOJIbBKY 3TO

HCKYCCTBO; HCACHO, OJHAKO, YTO 3TO 3a 3aKOHBI.

U Taxum o6p330M, OJYH aBTOP OIPOBEPraJl CKa3aHHOE JPy-
ruM. HekoTopele 1oxonsT 10 TOro, YTO yTBEP>KAAIOT, 6y;1To BOOO-
I1l€ HUKaKUX IPaBUJT OBbITH HE MOXKET. DTO caMasi CTpaHHas TOYKa
3peHus. Ml 3HaeM, 4TO CYLIECTBYIOT IPABUIIA, IPEIMHCHIBAIO-
M€ HaM, KaK HY>)KHO €CTb, XOAUTb U JbIILIATh; MbI 3HAEM, YTO €CTh
IPaBUJIA B KUBOIIUCH, UCKYCCTBE TaHIIA, aBUALIMHM U CTPOMUTEIIb-

CTBC MOCTOB; MbI 3HACM, 4YTO HPQ.BI/I.TIQ. HUMCIOTCA IJI51 HIO6OI‘O HPO-
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18 M CKYCCTBO APAMATYPTUU

SIBJICHUS )KUBHH U IIPUPOLBI — OTYETO Obl COUMHUTENBCTBY OBITh
€JUHCTBEHHBIM HckmodeHueM? OueBUIHO, OHO UM He ABJISIETCA.

HexoTtopsie nmucareny, nblTaBLInecs NEPeIUCIUTb ITH Ipa-
BHJI, CKa3aJI1 HaM, YTO [IbECa COCTOMT U3 Pa3IUYHBIX dJICMEH-
TOB: 3TO TEMA, CIOXKET, COOBITHS, KOHPIUKT, pa3BUTHE ICHCTBUSL,
obsi3aresnbHast cLieHa, aTMocdepa, Auanor u KynsmuHanust. Kax-
ZIOMY U3 3THX JJICMCHTOB IIOCBSIICHbl KHUTH, O0BSICHSIONINE
U AHATUSHPYIOIIUE UX.

ITH aBTOPHI JOOPOCOBECTHO MOAOLUIN K U3yYECHHIO TIPO-
6iembl. OHU aHAIUBUPOBANU PabOTy APYIHUX JIOACH B ITOH
0071aCTH, CAMHU IIMCAJIH [IbECHI U YIHIUCh HA COOCTBEHHOM OITbI-
te. OJHAKO YUTATENb BCETA OCTABAJICS HEYLOBICTBOPCHHBIM.
Yero-to e xBarano. OH mo-npexHeMy He IIOHUMAI, KaK CBSI-
3aHBI MEXIy COOON pasBUTHE ACHCTBHSI, HAIPSDKEHUE, KOH-
(IUKT 1 HacTpOEHHE MM KaKOe OTHOLICHHE JI000€e U3 3TUX
VI CMEKHBIX, CBSI3AHHBIX C JPaMaTyprueil MOHSITUI HMe-
IOT K XOpOILEH I1bece, KOTOPYIO OH XO4YeT Hanucarh. Jurarens
3HAJI, YTO UMEETCS B BUAY IIOJ «TEMOMH >, HO, IIBITASICh [IPUMeE-
HUTb 3HAHME Ha IPAKTHKeE, Tepsyics. B koHIle koH1I0B, Ynibam
Apuep ckasai, 4T0 TeMa HeoOs3aTenbHa, a [lepcusans Yaitnsn
TOBOPHUJI, YTO OHA HEOOXOAUMA B Ha%a e, HO JOJDKHA OBITh TaK
r1y6OKO 3ampsTaHa, YTO HUKTO He MOT OBl ¢¢ 0OHAPYXXUT.
Kro >xe mpas?

PaccMoTpuM 3TO Ha IpUMepe Tak Ha3bIBaeMOM 00s3aTelb-
Hot cueHbl. O IHH aBTOPUTETHBIE YMBI 3asIBJISUIN, YTO OHA JKH3-
HEHHO Heo0X0JMMa; IPyrue — 4To ee BooOlye He CyLIecTBy-
et. M novemy ona xusHeHHO He0OXOAMMa, €CIIU 3TO JCHCTBU-
TenbHO Tak? Mnn moyemy He Hy>Ha? Kaxxnprit aBTOp y‘IC6HI/IKa
00BSICHSUI COOCTBEHHYIO JIIOOUMYIO TEOPHUIO, HO HU OJJMH U3 HUX
HE COOTHOCHII €€ C IIPEAMETOM B LIEJIOM TaK, YTOObI 3TO [TOMOT-

710 yaeHuky. OTCyTCTBOBAIIO 005e0uHIHM)ee HAIATIO.
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Sl nonararo, 4T0 OOs3aTENbHAS CLICHA, HANIPSDKCHUE, ATMO-
cdepa u mpodee — Bce ITO BTOPOCTEIICHHOE. D720 At cAed-
cmeue 4e20-mo Hamrozo bosee 3navumo2o. becrionesno roso-
PHTB ApaMaTypry, 4To eMy HeoOxozuMa 00s3aTe/bHas CLeHa
WUIM 9TO B 3TOMH IbECE HE XBATACT HANPSDKCHHS WM PasBUTHS
CIOXKETA, €CJIU BBI HE CKaXKETe, KaK BCero 3Toro nobutscs. TaTp
OLICHKY — HE 3HAYUT PEIIUTh IIPOOIEMY.

Jo/DKHO OBIT YTO-TO, C030arMsee HATIPSDKEHUE, HEYTO, BELY-
uiee 3a cO00M pasBUTHE CIOXKETA, BOSHUKAOLICE €3 KAKHX-JIH-
60 cosHaTeNbHBIX ycunui gpamatypra. JomkHa ObITh HeKast
00beauHsIOmas BCe SJIEMEHTHI CHJIA, U3 KOTOPOH OHU Opa-
11 GBI CBOE HAYAJIO CTOJIb XKE ECTECTBEHHO, KaK CMOTPSITCS PYKH
U HOTH Ha yesloBeyeckoM Tene. KakeTcs, Mbl 3HaeM, 4TO 3TO
3a CHJIa; 3TO XapaKTep 4€I0BEKA BO BCEX IO OECKOHEYHBIX IPO-

SIBJICHUAX U TUAJICKTHYICCKUX ITPOTHBOPCIHAIX.

Sl m MBICTIM He JOITyCKaK0 O TOM, YTO 3Ta KHHIA — IIOCICI-
Hee c1oBo o gpamarypruu. Hanporus. Korga mpoxansisa-
€lIb HOBBIH IIyTh K 4eMY-TO, COBEPIIACII MHOXECTBO OLINOOK,
a IIOPOH He MOXKEIIb JJaXKe YETKO CGOPMYIHPOBATh CBOH MbIC-
nu. Mou mociesoBareny NPOIBUHYTCS €Lie AAbLIC U TOBE-
IyT OUAJICKTUIECKUH ITOIXOM JO COBEPIICHCTBA, O KOTOPOM
sI MOTY TOJIBKO MEYTaTh. JTA KHUIA, €CIM PACCMATPUBATD €€
C TOYKHU 3PCHUS TUATEKTUYECKOTO ITOIXO0/a, CAMa [TOIBEP>KEHA
IEHCTBUIO 3aKOHOB TUAJICKTUKU. 1eOpHs, KOTOpas B Heil pas-
pabarsiBaeTcst, — ato mesuc. Ee onposepxenue Oyner anmu-
mesucom. V3 Hux 060ux Mbl 00pasyeM curmes, 00beUHAOLINI

TE3UC U AaHTUTESHUC. DTO ITyTb K UICTHUHC.
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ITOCBIA

Yenosex cuaut y cebs B MacTepCKOil, YTO-TO u3obperaet
3 KOJIECHKOB U IIPY>XMHOK. BB cripaimmBaere, 4T0 9T0 32 1Ipu-
criocobienue, 1i1st 4ero oHo npennasHadeHo. OH, mogHUMAsE
Ha Bac [1a3a, JOBEPYUBO wiemdeT: « [ ToHsaThs He umero>.

Jpyroii yenoBex HeCeTCsI IO YIIHLIE, XBaTasi PTOM BO3.yX. Bl
OCTaHABJIMBAETE €TI0 U CIpalIuBacTe, Kyaa oH bexut. OH, ¢ Tpy-
IIOM IlepeBeAs AbIxanue, orBedaeT: « Orkyna Mue sHarnb? S ke
ele He To6exan>.

Bama peaxuuns Ha Takoe mOBeieHHUE, BIPOYEM, M Halla,
M BCeX BOKPYI: 3TH JBoOe clerka He B cebe. Jlioboe Tonkosoe
U300peTeHHE JODKHO UMETh LieJb, TI000I OCMBICICHHBIN
3aber — MyHKT HA3HAYCHMUSI.

OpxHaxo, Kak Obl YIUBUTEIBHO 3TO HU 3BYYaso, TaKas BPO-
zie ObI 04eBUHASI HEOOXOAMMOCTb COBEPIICHHO HE IIPOSIBIISCT-
cst B Tearpe. Kumbl GyMar moKpbIBalOTCS MU/IHAPAAMU HAIIH-
CaHHBIX CTPOK — M Bce 3T 0e3 Besikoil nenn. Jluxopagounast
AESITEILHOCTD, HEBEPOSITHBIN SHTY3HA3M, HO HUKTO, K&KETCSI,
HE 3HACT, KyJa OeKUT.

Bce umeer nens, mu sampices. OH 3a7105KeH B KaKTOH IIPO-
JKUBAEMOH HAMH CEKYHJE, JaXKe €CIM MBI HE OCO3HAEM ITOTO

B rZLQ.HHI>II>'I MOMCHT. STOT 3aMbICCJI MOXXCT 6bITI) HpOCT, KaK BJOX,
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22 N CKYCCTBO APAMATYPTUU

HJIH CJIOJKCH, KaK OJHO M3 CaMbIX TPYIHBIX pCI_L[CHI/Iﬁ B )KM3HHU,
HO OH BCCra €CThb.

He Ka)KI[bIﬁ 3aMbICCJI HaM YZOAaCTCA BOIITIOTHUTH, HO 3TO
HHCKOJIPKO HC YMAJISICT TOT'O (l)aKTa, 9TO OH 6bIJ'I M MBI IIBITAJIMCDH
€ro oCymcCTBUTD. Hama nomnsiTka INEpECCYb KOMHATY MOXXCT
3aKOHYUTHCSI HUYEM M3-32 HE3aMCUCHHOM BOBpPCM ITOTHOXKKH,
HO TE€M HC MCHECC ITOCBhI)T UMCJICA.

3aMmpbIcen Ka)K,I[Oﬁ CCKYHJbI BJIMBACTCA B 3aMbICCTT MHUHYTHI,
YaCTbIO KOTOPOP'I SIBJISICTCA, KaK KaKIasl MUHYTaA JacT CBOXO KPY-
MUY )KU3HH 9acy, a 9aC — JHIO. M rax JaJice, BIIJIOTb JO 3aMbIC-
JIa J)KHM3HHU Ka>KJI0ro u3 Hac.

TonkoBsli1 c1oBaph Ya0cTepa I1acur:

3ampicen: MPCAIIOJIO0KCHUEC, 3apaHEe BBIIBUHYTOC HJIM
AOKa3aHHOC; OCHOBA apTYMCHTA. HPC,E[HOJIO)KCHI/IC, C(l)Op—
MYJIHPOBAaHHOC HJH IOAPA3YMCBACMOC KaK BCAYyIICC

K BBIBOZY.

Jpyrue monn, 0co6eHHO U3 TeaTPaIbHBIX KPYroB, 0603Hada-
IOT TO XK€ CAMOE UHBIMH CJIOBAMU: TEMA, TE3UC, UCXOHAS UJIES,
LICHTPaJIbHAS UJEs, Lie/Ib, 3aJa4a, JBIDKYLIAs CHIIA, IIPEIMET,
Ha3HAYEHUE, IUIaH, CIOXKET, OCHOBHAS dMOL[H.

51 BbI6Hpalo CI0BO «3aMbIces», IIOTOMY YTO OHO 00BeAH-
HSIET BCE 9TU ITOHSTHS, 4 KPOME TOTO, €T0 TPYAHO HCTOJIKOBATD
HCHPQBI/IHBHO.

Depaunang bproHeTsep yTBEpXKAAI, YTO Y IbECHI JODKHA
OBITH IPEXE BCETO «LEb>». DTO U €CTh 3aMBbICEIL.

[>xon ToBapn Jloycon ropopuin: «McxonHas ugess — aro
Havas1o npouecca». OH HMeJ B BUY 3aMbICEIL.

ITpodeccop bpannep Matsioc: « /st mpecs He0OXOAUMO
HAITH TeMY>» . DTO, OYECBHIHO, 3AMBICEIL.
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ITocsIA 23

ITpodeccop bxopmx ITupc beiikep, nurupys lroma-mapmme-
ro, CKasaJ: «Heposmoxno BbI6paTI) nyThb, HC IIOHB CHa4aJIa,
KyZJa HalIpaBJIsSICIIbCA > . 3ampIcen YKaKCT BaM ITYTb.

Bce onu umeror B BHAYy OJHO M TO JKC: BaM HY>XCH 3aMbICCJI
IIbCCHhI.

[JaBaiiTe pacCMOTPUM HECKOJIBKO MbEC U BBIACHHUM, €CTh JIH

Y HUX 3aMbICCIL.

«Pomeo u [rcyrvermma»

B navase mbechl MBI y3HaEM O 3aKJIATON BPaXKIe IBYX ceMei —
Kanynerru u Monrexku. ¥ Monrtexku ectb cbiH, Pomeo,
ay Kamynerru — nous, [xynserra. Mononpie moau Tak cuib-
HO BIIOOJISAIOTCS APYT B APYra, YTO 3a0BIBAIOT O MHOTOJIETHEH
HEHABUCTH MOXAy cBouMu cemeiictBamu. Pogurenn [Dxynser-
THI 3CTABJISIIOT €€ BBIATH 3aMyk 3a rpada I lapuca, a ona msrTa-
eTCs BCEMH CHUIAMH M30€XKaTh 3TOTO ¥ OTIPABILIETCS 32 IOMO-
1IBI0 K 0OpOMy MOHaxy, cBoeMy npyry. OH coeryer eii npu-
HSTb CWJIbHOE CHOTBOPHOE B KaHYH CBaJb0bl, KOTOPOE YCHIITUT
e HACTOJIBKO CHJIBHO, YTO OHa OyZieT KasaTbCsi BCEM OKPYJKalo-
LM MEPTBOH B TedeHHE 42 4acoB. JDKynberTa ciaemyer coBe-
Ty. Bee cunTator ee MepTBOIL. DTO CTAHOBUTCS HAYAJIOM Tpare-
nuu BroOneHHbIX. PoMeo, yBepenHsbIit B ToM, uTo JDKymberTa
JeHCTBUTEIBHO YMEPIIA, BBITHBACT s/ M YMUPACT PSOM C HEA.
Korga xynberra npuxoaut B cebst u BuuT, 9t0 Pomeo ymep,
TO 63 KoIeOaHUs pelraeT CBECTH CYETHI € XKUSHBIO, 4TOOBI BOC-
COEJMHUTBCSI C HUM IIOCIIE CMEPTHL.

OueBngHo, 4TO 312 IIbeca nocsiueHa mobsu. OgHaKo cyie-
CTBYeT MHOTO PasHOBUAHOCTeH m00Bu. bes comHeHus, aTo
ObLIa 8e4uKaSL TIOOOBB, IOCKOJIBKY ABOE BIIOOICHHBIX HE TOMb-
KO IIPEHEOPEIIN YCTOSIMU M HEHABUCTBIO MKy CBOUMH CeMEHi-

CTBaMH, HO Ja>XC OTKa3aJIMCh OT >)KM3HH, ‘{TO6I)I BMECTC BCTpEC-
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24 M CKYCCTBO APAMATYPTUU

TUTb cMepTb. MITaK, BOT KaKMM HaM BHAUTCS 3aMblcel: «Beau-
Kas 410008 nobexcdaem dajce cmepms>.

«Koporw JIup >

Koponb 6e30roBopodHo DoBepsieT CBOMM JOYEpPsM, a OHH
JIMIIAIOT €TI0 BJIACTH, U OH, IOTEPSB PACCYLOK, YMHPACT CIIOM-
JICHHBIM, YHI>KCHHBIM CTAPUKOM.

Jlup 6esoroBopouno nosepsier crapmuM godepsm. On
YHHYTOXCH, IOTOMY 4TO €TI0 IUICHIWIIA MX CJIAJKAS JIOXKb.

TiuecaBHBI YeI0BEK MAZOK Ha JIECTh U JOBEPSICT TIOLSIM,
KOTOpbIe BOCXBaJIAIOT ero. OIHaKO JbCTeaM Helb3sl BEPUTD,
a Te, KTO BEPUT JICCTH, HABJICKAIOT Ha cels1 Oexy.

Takum 06pasoM, NPEACTABIACTCS, YTO IIOCHLL ITOH IIbECHI
TakoB — «Cluenas sepa sedem x xpaxy>.

«Maxbem»

Maxkb6er u nenu MakbeT B 6€3’KaJTOCTHOM 4eCTONIOOUBOM
CTPEMJICHHH K BJIACTH PELIAIOTCS Ha youiicTBo koposst JyHka-
Ha. 3aTeM, Is YKPEIUICHHsI CBOETO I1010XeH s, MakOeT HaHu-
MaeT ybuiil, 4To0b YHUYTOXUTH DaHKo, KoToporo 6ourcs.
ITocrie 3TOro OH BBIHYX/ICH COBEPLIATh HOBbIE YOUICTBA, 4TO0bI
ewje 6osbIe 06€30MACUTD CeOS M YKPEIUTD JOCTUTHY ThIC IO3H-
uuu. B urore BosmyiieHHas 3HATD U €0 COOCTBEHHBIE IO AH-
HbIE BOCCTAIOT TPpoTHB Makbera, u oH norubaer ot meva. Jlegu
Maxk6eT ymMHpaeT OT IpecieAYIOLUX e€ CTPAXOB.

Kaxnm moxer 6bTh 1ochu1 3T0M mbeckr? Bompoc B oM,
9TO 34€Ch SABISACTCS MOOYAUTENbHON cuoil. bes comuenwus,
sT0 yectomobue. Kakoe umenHo uectomobue? besxanocTHoe,
IIOCKOJIbKY OHO 3a11TO KpoBbio. Kpax Mak6era 6b11 ipegomnpe-
ZleTICH TeM, KaKUM 00pasoM OH IIBITAJICS YAOBICTBOPUTH CBOC

yectomobue. Mrak, kKak Mpl BUIUM, ITOCHLT « MakbeTa» MOXKHO
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chopmynupoBath Tak: «bescarocmuoe wecmorrbue yruumonca-
em camo cebs> .

«Omenno»

Oremno vaxogur maarok lesmemons! B nokosx Kaccuo. Ero
npuHec Tyzna Sro umeHHO st TOrO, 4TOOBI 3acTaBuTh OTEIIO
peBroBatb. [Toatomy Oremno ybusaer [esnemony u BoHsaer
KUK cebe B ceple.

3pech raBHBII MOTHB — peBHOCTH. HeBakHo, 4To 3acTaBu-
JIO 3TO 3€JICHOINIA30€ YYLOBHIIE ITOJHSTh YPOLIHUBYIO TOIOBY,
B)KHO TO, YTO PEBHOCTb SIBILSIETCST ABIDKYLIEH CHIIOH IIbECHI, H,
nockonbky Otento yousaer He Tonbko JleaneMony, HO u cebsl,
IIOCBLTI, KaK IPEICTABIICTCA, TAKOB: «Pesrusey yrHuumoncaem
u cebs, u npeomem Ax06u>.

Hobcen, «IIpusudenns>
[raBHas npest — HacieACTBEHHOCTS. B 0cHOBE croxeTa JIEKUT
6ubeiickast ppasa, KOTOPAsI U CIY>KUT 3AMBICIIOM IIbechl: «Ipe-
XU OTLIOB JIOKATCs Ha eteil» . Kaxgoe ckasannoe cioBo, kax-
ZO€ COBEPIICHHOE ICHCTBHE, KAKABIH KOHPIUKT B JAHHOM

IIpOU3BCACHUHU O6YCJIOB.TICH 9THUM 3aMbICJIIOM

Cudnu Kunzcan, « Tynux>
ABTOp, 04€BUIHO, XOYET II0KA3ATh U JOKA3aTh, YTO «0edHocmb

7MmorKaen: Ha npecmyn/teﬂue». 1O OH M OCJIacT.

Tenneccu Yunvamc, «Cradkozorocas nmuya wnocmu>
LIuHUYHBIA MOJIOZOM YENOBEK, XXAKAYIIHH aKTEPCKOH CJIa-
Bbl, CTAHOBHTCSI JTIOOOBHUKOM Jodepu Ooraua u sapaxaer ee
BCHEPHUYECKOH 00JIe3HBI0. 3aT€M OH BCTPEYACT CTAPCIOLIYIO

AKTPUCY, KOTOPAsi IIOMOTaeT €My POOUTHCS Ha CLicHy B 0OMeH
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Ha o6oBHbIe yTexu. Ero Hacturaer kpax, Korjga Ha Hero Harma-
aeT U KaCTpHUpyeT OaHAa, HOCIAHHASI K HEMY OTLIOM OOMaHy-
toii meBymku. [ locsut aToit nbecwr: «besycarocmuoe wecmonr-
bue sedem K YHUAIMONCEH I > .

IIlon O’Keticu, «FOnona u nasiun>
Kanurany Borny, HUK4eMHOMY XBaCTIIMBOMY IIbSIHHLIE, COO0-
LIAIOT, YTO €ro GOraThlil POACTBEHHHUK YMEP U OCTABHII OOJIBLIYIO
CYMMY ZCHET, KOTOPYIO €My CKOPO BBIILIATAT. Boi1 u ero xxeHa
FOHOHa TYT >ke HAYMHAIOT FOTOBUTHCS K [IPA3HOM KU3HU: 3aHU-
MAIOT Yy COCeJIeH JCHBIU IOJ] 3AJI0T CKOPOTO HACJIEICTBA, ITOKY-
IaI0T POCKOIIHYI0 Mebenb, 1 boiin nponusaer Gonbmue cym-
mbL. [To3aHee OKasbIBaeTCsl, YTO HACIEICTBO UM HE JOCTAHETCS,
IIOTOMY 4TO 3aBelljaHue ObUIO COCTABICHO HEKOPPEKTHO. Pa3s-
SIPEHHbIC KPEAUTOPBI OZOJICBAIOT CEMbIO BOiiIa 1 OTHUMAIOT JOM.
OpnHo HecyacTbe cirezyer 3a Apyrum: 1o4b boitna cobrasHum,
CKOpO Y Hee OyzeT peOeHOK; ero chlHa yOUBAIOT, a )KCHA U 0Yb
6pocaor ero. B punase Boitn ocraercst Hu ¢ yeM; OH Ha IHe.
[Mocoun: «Huepmuocms sedem x xpaxy».

Ilox Buncenm Koppoan, «1ens u cyugrnocms»
Tomac CxeppHuT, KAHOHUK MaJICHbKOH HPJIAHACKOH OOLIMHBI,
HE BEPUT, YTO €ro CIy>KaHKe Dpumpkurt siBisiiack ee HebecHast
nokposuTenbHuIa ceatas bpururra. Canras geBymky ncuxu-
4ecKu OOJIbHOM, OH IIBITACTCSL OTIPABUTD €€ B OTIIYCK, a [J[aB-
HOE, OTKA3bIBACTCS COBEPIIHUTH YyZ0, KOTOPOE, IO CJIOBAM CIIy-
JKaHKH, TpeOyeT oT Hero cBsiTas bpururra. bpumxur yousaor,
KOT[Ia OHA IBITAETCSI CIACTH IIKOJIBbHOTO YYUTETISI OT PasbspeH-
HOM TOJIIBI, 2 KAHOHUK M30aBIISIETCS OT TOPABIHM, YO IUBLINCH
B YUCTOM U MCKPEHHEU BEPE JEBYIIKH.
[Toceun: «Bepa nobexcoaem 20pdvinio>.
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1 He yBepen, uto aBrop «HOHOHSBI M MaBnMHA» OTHABaN cebe
OTYET B TOM, YTO 3aMbICE]I €T0 IbeChl — <«Hnepmuocms sedem
K kpaxy>. CMepTh CbIHA, HATIPUMEP, HUKAK HE CBSA3aHA C ITTABHOM
uzneeit npamst. [lon O’Keiicu cospan npexpacusie 06passl mep-
COHa)KEH, HO BTOPOM aKT «IIPOBHUCAET> , IOTOMY 4TO aBTOP Ha4aJl
pabory Haz mbecort 6es yeTko cpopmynuposanHoil ugeu. [ Toaro-
MY EMY U HE yaJI0Ch HAIMCaTh JEHCTBUTEILHO BEIUKYIO IIbECY.

C npyroii cropoHsl, « TeHb U CYIIHOCTh» OCHOBBIBACTCSA
Ha JIByX 3aMbICTIaX. B mepBhIX IBYX aKTax M mepBBIX TPEX YETBEP-
TAX IIOCJICJHETO aKTa ujes Obuta TakoBa: «Pasym nobexcdaem
cyesepues. A B GrHaIIC, HEOXKUAAHHO U 0€3 IPEAYIPEKACHUS,
CJIOBO «pasyM>» B JTaHHOH $ppase MECHSIETCA HA «BEPY>, a «Cye-
BEPUC» — HA <TOPJBIHIO>. Kanonukx — rmaBabIM repou —
CJIOBHO XaMeJICOH IPeOOPaKaeTCsi B HEYTO, YEM €lile HECKOJIb-
KO MTHOBEHUH HasaJ| He ABJscA. BenencTue aToro mpeca cra-

HOBHUTCSI CyMOYPHOI.

B ocnose xaxpoin XOpOUIEN MbECHI JOJDKEH JIEXKATh YETKO
cdopmynupoBaHHbIH 3aMbicesl. OH MOXET GpOPMYTHPOBATHCS
I10-PasHOMY, HO TaK MJIM MHA4Y€ OCHOBHAs UJIES JOJDKHA COXpa-
HATHCS.

Jpamarypram 0ObIMHO NPUXOAUT B TOIOBY HEKasl MbICIDb,
WUIM UX IIOPa’KaeT HeOOBbIYHAs XKUSHEHHAS CUTYalLUs, IIOCTIE
4€ro OHM PEUIAIOT IIOCTPOUTH HA 3TOM IIbECY.

Bonpoc B TOM, sIBIAETCS MM 3Ta MBICTb MM 3Ta CHUTya-
LMl HaJleXKHOM OCHOBOM 1A Ibechl. MOI OTBET «HeT>, XOTs
s 3HAIO, YTO U3 TBHICAYH JPAMATypProB AEBATHCOT JEBSIHOCTO
IEBSATh HAYUHAIOT pabOTaTh UMEHHO TaK.

Hukakoii uzee n HUKaKOH CUTyalluu HE IOJ CHIY JOBe-
CTH BacC JI0 JIOTUYECKOTO BBIBOJIA, ECALL OMCYICINEYEN LEMKULL

3amolcen.
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Ecnu ero Het, BBl MOXKETEC M3MCHSTD, Pa3BUBATh, IIBITATh-
Cs1 pa3HOOOPA3UTh UCXOAHYIO HACIO WIHM CHTYALHUIO MO0 JasKke
EPEKIIIOIUTHCS Ha APYTYIO CUTYALIMIO, HO He OyeTe 3HATh, KyAa
MMeHHO uzere. Bol Oyaere Oyxaars, 1oMaTh ronoBy, usobperast
BCE HOBBIC [IOBOPOTBHI CIOXKETA, YTOObI 3aKOHYUTB IbeCy. Boamox-
HO, BbI KX [IPHYMACTE, HO BCE PABHO y Bac He OYAET IbeChL.

Y 6ac doasncen bvimo samvices, 6e30MMO0IHO BEAYIUI K TOM
LIC/IH, KOTOPAsI U JIEKUT B OCHOBE BALLICTO IIPOU3BELCHIUSL.

Mosec JI. ManeBuncku rosoput B «Hayke npamaryprum>:

OMoLYsL, WX 3JIEMEHTHI BHYTPU 3MOLIMH, COCTABIISIOT 0a30BbIe
BEIIU B )KU3HU. IMOLUA — 3TO >U3Hb. JKU3Hb — 3TO aMoLuAL.

I Toaromy amormsa — ato apama. [Ipama — 310 aMonus.

Tonpko nUIIb HA SMOLIMH, KaKOH ObI OHAa HHU OBLTa, HEBO3-
MOYKHO BBICTPOHTD XOPOIIYIO IBECY, €CJTH MBI HE 3HACM, KAKUE
CUAbL IBYDKYT 9TUM YYBCTBOM. DMOLMs, 6ECCIIOPHO, TaK Xe
HeobXomUMa mbece, Kak Jai cobake.

Mucrep ManeBUHCKH yTBEPXKJAET, YTO, €CJIU BBl CJIEyETE
ero 6a30BOMy IPHHIIUIY — OPUECHTHPYETECh, IPEXKIE BCETO,
Ha 3MOLIHIO, Baa pobiema perena. OH npejiaraet Bam nepe-
YeHb 0A30BBIX IMOLIUI — >KEJIAHUE, CTPAX, KAJIOCTh, JTI0OOBb,
HEHABUCTh, — J100asi U3 KOTOPBIX, 110 €0 MHCHUIO, IOCIY-
SKUT HAZIE>KHOM OCHOBOIM nbeckl. Boamoyxno. Ho aTo Hu B koell
Mepe He IOMOXXET BaM HAIMCATh XOPOuLy1o MbeCY, TOTOMY
YTO HE NpecyefyeT HUKAKoi Lenu. Byap To m060Bb nin HeHa-
BUCTb, HO HAJO ITOHUMATh, YTO JTI00ast 6a30Basi IMOIUS €CTh
npocto amouus. OHa MOXeT ObITh He CBSI3aHA HU C 9eM, Paspy-
IIasi, CO3UIasl — M HU K YEMY HE BEZISL.

MosxeT cTaTbcs, YTO IMOIUSA BCE-TAKU YKAKET IMYTh K IETH
u yauBUT gaxxe aBropa. Ho aTo cinyyaiiHoCTp 1 cotumkoM HeHa-

JLeKHBII METOZ, pabOTbI, YTOOBI COBETOBATH €r0 MOJIOZOMY JIpaMa-
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Typry. Harma sagaua — He mosararbcst Ha BOJIIO ClIydasi, KAaKUM Ol
OH HM ObUI — cyacTIMBBIM MM HeT. Hama nens — ykasats
IyTh, 110 KOTOPOMY KXXIbIH, YMEIOLUH ITHUCATh, MOXET CIIELO-
BaTh ¥ B KOHCYHOM CYETE OCBOUTDH HAJICKHBI METOJ paboThI
HaJl CIO>KEeTOM Ibechl. [ JoaToMmy mpeskzie Bcero BaM Hy>KEH 3aMbl-
ce. I Ipudem oH 10IKeH ObITh cPOPMYIPOBAH TAKUM 0OpasoM,
4TO0OBI 1106011 ITOHSUT OBl €0 UIMEHHO TaK, KaK 3ayMaJ aBTOp.
Hesicubliit 3ambIces CTOIB e II7I0X, KaK U €I0 OTCYTCTBHE.

ABTOp, UCIONB3YIOMIUI IUIOXO CPOPMYTHPOBAHHBIMH, JTIOXK-
HBIH HJIM HEYJA4YHO ITOCTPOCHHBIH 3aMBICE], B PE3yJIbTATE
3aIIOJIHSET IPOCTPAHCTBO U BPEMsi OECLICIbHBIMU JUATOTaMH
WUIM JaKe IEHCTBHEM, HUCKOJIBKO HE NMPUOIIIDKASICh IPU ITOM
K MOJTBEPKJCHUIO CBOErO M3HAYAIbHOTO 3aMbicia. [Togemy?
IToTomy 4TO HeT HaIPaBICHUA JBHKCHHUSL.

I'Ipenmonoxum, MbI XOTHM HAITHCATh IIBECY O CKYIIOM TE€POE.
Cranem 1 MbI ero BeicMenBars? CrienaeM HeJICIbIM HIH TPa-
rugHbIM? MbI ToKa He 3HaeM. Y Hac €CTh TOJIBKO HJiesl, 2 UMEH-
HO: u300pasuTh cKymoro yenoseka. JlaBaiite pasoBbeM 3Ty
uzeo. braropasymuo sm 6b11s cxyneiv? Jlo onpeneneHHON cTe-
near — ga. OJJHaKO MBI He XOTHM IIHCATh O TEPOE YMEPEHHOM,
PACCYAUTEIBHOM, IPESYCMOTPUTENIBHO OTKJIAIbIBAIOIEM JICHb-
'Yl Ha YCPHBIN I€Hb. 1aKOM YEIOBEK HE CKYIl — OH OepeKIuB.
Ham Hy>xeH HacTONBKO CKYIOMH IEPCOHAX, KOTOPHIH OTKA3bl-
BaJ1 ObI ce6e B yJOBICTBOPEHUHU CaMBIX JIEMEHTAPHBIX TOTPED-
HocTei. besyMHast 5xaHOCTB JOBOZUT €ro JI0 TOTO, YTO B PpUHA-
Jie OH TepsieT 0oJIblie, YeM IOy YaeT. Terephb y Hac eCTb 3aMbICe
Haweit nbecsl: « Ckynocmy sedem k nomepes>.

BelieHasBaHHBI 3aMbIcel — Kak, B IPUHLHMIE, 1000
XOPOIIHH 3aMbICENT — COCTOUT U3 TPEX YaCTeH, KaXKas1 U3 KOTO-
PBIX HMEET MPHHIHUINAIBHOE 3HAYCHUE [JIST XOPOLIEH ITbECHL.

PaCCMOTpI/IM HICI0 O TOM, UTO < CKY7n0oCnb seaem K nomepe».
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I'lepBast yacTp 3TOro 3aMbIC/IA IPEAIIONATACT HATUIUE IEPOS,
IpUYEM CKYIOTo repost. Bropas yacTs, OTpakeHHast B CJI0BE
«gedem >, onpasyMeBacT KOHQIUKT, 4 TPEThsI YaACTh, <720772¢-
pa>», — pUHAI IbECHL.

Jasarite yoenumcs B atoMm. «Cxynocms eedem x nomepe>.
CornacHO 3aMbICITy, CKYIIOH YEJIOBEK B CTpeMieHHH cbepeds
JICHBIH OTKA3bIBACTCS IIATUTD HAJIOTH. JTO AeHCTBHE HEU30eK-
HO BBI3BIBACT IIPOTHBOJCHCTBHE CO CTOPOHBI TOCYJAPCTBA — BOT
1 KOH(IIMKT, — U CKYIIeP/siii BBIHY)KICH 3aIUIATUTh BTPOE OosIblLLe.

Takum 06pasom, «ckynocmp> yKasbIBaCT Ha IJIABHYIO YEPTY
repost; «8edenn> NPEAIONAracT HAIMIHE KOHPIUKTA; «720772¢-
ps>» NOACKA3hIBAECT PpUHAIL

Xopomuii 3aMbICET ABJSACTCA TAKKE KPATKUM CHHOIICHCOM
BallIEH IbECHI.

HPI/IBC,IICM €II¢ HCCKOJIBKO ITPUMCPOB:

Ooicecmouenue sedem x A0NCHOT BECEAOCTNI.
Liynas wedpocms sedem x bednocmu.
Yecmmocmo bepem sepx nad 08ysmnsuem.
EBespaccydemeso 2ybum dpyncoy.

Ayproii upas sedem x 0durouecmsy.
Mamepuarusm nobexcoaem mucmuyusm.
Xanwcecmao sedem x paszosaposanus.
Baxsarvcmeo sedem x yruxcenur.
Ilymanuya sedem x pazouaposaru.
Xumpocmv 0o dobpa ne dosedem.

oy scezda bydem uszobauvena

Paszya sedem k camopaspymsenuro.
Szoyenmpusm sedem k nomepe dpy3ei.
Pacmouumenvrocms sedem x nyxcde.
Henocmosrcmao sedem x nomepe camoysajnenus.
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OTO BCETO JIMIIB IIPOCTHIE YTBEPKICHUS, HO B HUX €CTh BCE,
YTO HY>KHO JUI TPAMOTHO BBICTPOEHHOTO 3aMBICTIA: TEPOH, KOH-
¢muxT u BeIBOJ. Ir0 Xe Torna He Tak? Yero He xBaTaeT?

He xBaraer nmosunuu aBropa. IToka on He BcTan Ha ybio-
1160 CTOPOHY, Ibechl HeT. JIUIIb KOrga OH 3aHUMAET Ybi-1100
CTOPOHY, 3ambIces obperaeT XusHb. Jericmeumenrvno au 3ro-
LICHTPU3M BEJCT K IOTEPE APY3€H? Ysio CTOPOHY BbI IPUMETE?
MBp1, yuTaTeU WM 3pUTENN BalIeH IIbECHI, BOBCE HE JOJDKHBI
paszesnsith Bamy nosunuipo. CregoBaTenbHO, BBl JODKHBI yoe-

ITUTh HAC B 0OOOCHOBAHHOCTH CBOEH ITO3UITHH.

Bonpoc. S aro-to sanytancs. Bsl neitaerecs yoenuts MeHs
B TOM, YTO 0€3 4ETKOrO 3aMBIC/IA 51 HE MOI'Y HayaTh [IHCATh
Ibecy?

Omsem. Koneuno, moxere. Ectb MHOTO c11oco60B HaiiTi cBOi
sampicen. Hanmpumep, Takoit.

Ecnu BBI 3aMeyaeTe JOCTATOYHO CTPAHHOCTEH 32 CBOEH
terymkoi Kiapoii, Hanpumep, mnn gamomkon /Ixomya,
TO MOJKETE PELIMUTb, YTO UX >KM3Hb KK Pa3 U MPEJCTABIACT
cO0OH BETMKOIEIHbII MATePHUaI IS [IbECL, HO, CKOPEE BCETO,
BbI HE CTAHETE CPasy >Ke JyMarh o 3ambicie. OHU KaXXyTCcs BaM
UMHTEPECHEHIIUMHU TIEPCOHAKAMH, U Bl HAYMHACTE U3Y4YaTh
X TTOBEJICHHE, CJIEJUTE 33 KAKABIM UX IIaroM. Ber npuxomu-
Te K BBIBOJY, 4TO Terymka Kiapa, HecMoTps Ha upesMepHyIo
PETUIHO3HOCTD, Ha CAMOM JIeJIe HA30MIMBO BCTPEBAET B Yy)KHE
zena u moburt cruerHndars. OHa Bo Bee cyer cBoil Hoc. Bos-
MO>KHO, BbI 3HACTE, YTO HECKOJIBKO I1ap PACIAIUCh U3-3a IyOH-
TepHOTO BMernatenbera Terymky Kimapsr. Ho y Bac mo-npex-
HEMY HET 3aMbIcyIa. Bel Bee ele He npejicTaBIisere, YTO 3aCTaB-
JIAET 3TY XKEHIUHY Tak mocTymnarts. I lodemy rerymxe Knape

TaK HPaBI/ITCH HPI/I‘{I/IHHTI) CTOJIBKO 6C,IL HCBHMHHDBIM II}O,ILHM?
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3aHHTEPECOBABIIHCH €€ XaPAKTEPOM KaK OTCHIIHATBHO-
IO Ieposi IbECHI, BBl IIBITACTECH KAK MOXKHO OOJIbIIE Y3HATH
o ce mpouutoM U HactosimeM. Kak Tonbko Bbl HauHeTe
cobupaTh GaKThl O )KM3HHU TETYLIKH, 3TO ¥ CTAHET IIEPBHIM
11aroM K obpeTeHuio 3ambicia. 3amvices — 3mo nobyndarw-
WAL CUAA, CTNOSUAS 34 6cemu Hamumu nocmynxamu. Vltak,
BBl HAYMHAETE PACCIPAIINBATh POJCTBEHHUKOB H POJHTE-
7eit o ToM, Kak Terymka Kirapa Bena ce6s B npouutom. Bos-
MO>KHO, Bbl OyIeTe IOTPSICEHDI, Y3HAB, YTO 3T PEIUTHO3-
Hasi paHATHIKa B MOJIOZOCTH He SIBJISIACh 0OPasLioM HpaB-
CTBEHHOCTH, & BEJIa PACIyTHBII 00pa3 XU3HU U Harpermia
Hemano. OJHa )KeHIIMHA TIOKOHYHIIA ¢ cO0OI, KOrIa TeTyLI-
ka Kimapa saBiexsa ee Myxa, 32 KOTOPOro 3aTeM BbIIIIA
samyx. OHaKO, Kak 0OBIYHO OBIBACT B MOZOOHBIX CIyYasIX,
TEHb MEPTBOH )XCHIIMHBI PECIEA0BaNA UX, U OH Opocui ee.
OmHa 6e3yMHO ero 061 1 yBUAEIA B 9TOM IPEAATENbCTBE
nepct boxxuit. Ona Hayama ucroso Beputs B bora u npuns-
J1a pelIeHue MOCBATUTD OCTATOK AHEH mokastHuo. Kaxzgoro,
C K€M CTaJIKHBAIACh, OHA IPHHUMAIHCh HACTABJIATH HA [Ty Th
ucTuHHbIA. TeTymka 6ecriepeMOHHO BMELINBAIACH B 4y)KHE
CyZAbOBI: BBICTIEKHMBAJIA HEBUHHBIX BIIOOICHHBIX, LICTTYYIIUX
APYT APYT'y MUJIBIE TIYIIOCTH B YKPOMHBIX YTOJIKaX, BHITOBA-
pHBaJa UM 3a IPEXOBHbIC MbICJIH U ACHCTBHS. B 0011em, oHa
CTaJla HACTOSIIUM OeJCTBUEM /IS COCENEH.

Y aBTOpa, KOTOPBIII XOYET HAIIHCATH ITY IIBECY, BCE CIIIE HET
sambicta. Hesaxno. Mcropus Terymxu Knapsr Bce paBHO
IIOHEMHOT'Y IojTy4aeT Boruomenue. [ lo-npexxuemy ocraet-
Cs1 MHOTO HEBBISICHEHHBIX BOIIPOCOB, K KOTOPBIM JIPaMaTypr
MOJXXET BEPHYThCA MO3JHEE, KOTJA HAUJET 3aMbICE]L. Ceii-
4aC HY)KHO 33JaThCsI BOIIPOCOM: KAKOK KOHELI JKJET Ty XKEH-

H_II/IHY> Moxer 11 0Ha Bcro OCTaBIIYIOCS >)KM3Hb BMCIIHNBATD-
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Cs1 B 4y>KHe CyAbObI M B KOHEYHOM cyeTe pymutsb nx? Koxeu-
Ho Het. OnHako, pas terymka Kiapa eme >xuBa 1 HamepeHa
BO 4TO ObI TO HH CTaJIO COBEPLINTH CBON KPECTOBBII IIOXO]
B 60pbOe 32 HPABCTBEHHBIE YCTOM, aBTOP LOJDKCH PEIIHTD,
4eM OHA KOHYHT He 8 PeaLbHOCINU, A B TIbECE.

Ha camom pene Terymka Kmapa Mmosxer mposxurs cTo et
¥ TOrHOHY Th OT HECYACTHOTO CIIy4asi WIH MUPHO CKOHYATbCS
B cBoci nocrenu. loguTes mu aro pis neecer? Onpepenen-
Ho Het. HecuacTHpiit ciryvait 611 651 BHEIIHUM $aKTOPOM,
HE BBITCKAIOIUM HAIIPSIMYIO U3 CIOKETHOM TuHuH. bonesnp
U MHpHasi KOHYMHa — TO e camoe. CMepTh repouHn —
eCiu 3TO OYIET CMEpTh — IOJDKHA CTaTh JIOTHYECKUM CIIE-
CTBHEM €€ ITOCTYNKOB. My)X4HHa WU KCHIIIMHA, YbI0 KU3Hb
OHa PaspyILINIA, MOXKET OTOMCTHTb, OTIIpaBuB e K Cosmare-
mo. B cBoeM upe3sMepHOM pPBEHHH OHA MOXET NPECTYIIUTH
BCE TPaHMUIIBI, TOUTH IpOTUB camoit LlepkBy, u neno 3akoH-
qyres omrydeHrneM. JInbo oHa OKaxeTes B TAKMX KOMIPOMe-
TI/IpyIOU.[I/IX O6CTO}ITCHI)CTB&X, YTO € AMHCTBCHHBIM BbBIXOJOM
OKaXKETCSI TOJIBKO CAaMOYOHUIICTBO.

Kaxoii 6b1 U3 3TUX TpeX BO3SMOXKHBIX (UHAIOB BBl HU
BbIOpAIM, HANIPALIMBACTCS OLUH 3ambicen: «Kpatinocms
(B 4em GBI OHA HU 3aKJII0NATIACD) BE0CM K YHULIRONCEHIIO .
Teneps BbI 3HaeTe Havamo U GpUHAI CBOCH Ibechl. BHavase
repOUHS 6pLIA pacnyTHOM, pacIyTCTBO CTaJIO NMPUYUHOM
caMOyOuUIICTBa, U OHA IOTEpPsiIa €AUHCTBEHHOIO YEI0BEKA,
KOTOPOro Jiobu1a. Ta Tpareus BbI3BAIA B HEH MEJICHHOE,
HO HEYKJIOHHOE IIEPEPOXKICHUE B PETUTHO3HYIO GAHATHYKY.
Ee ¢panaTu3Mm pymini 5KkusHH, U B KOHEYHOM UTOTE OHA TOXE
JIMIIAJIACH KU3HH.

HCT, BbI HC JOJDKHBI HAYHMHATDh ITOBECTBOBAHHE C 3aMbIC-

na. Ber MmoxxeTe Havatp ¢ reposi, Ik HECYACTHOTO Ciry4asd,
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34 N CKYCCTBO APAMATYPTUU

WJIN JJAKE TMPOCTOH MBICTH. DTa MBICTb HIH CIy4alHOCTD
paspacTaeTcs, U UCTOPUs IIOHEMHOTY HAYUHAET PaCKPhIBATh-
cs1. [loannee y Bac 6y/:[eT BpPEMs HalTH CBOM 3aMbICEN CPEIH

C06paHHOI‘O BaMM MaTCpHaJa. Baxxuo B IIPHUHIHAIIC CTO HaHTHU.

Bonpoc. Mory nu s, He onacasicb OOBUHEHUI B IUIArHaTe, B3STh
32 OCHOBY, IOIIYCTUM, 3aMbICeN: «Beauxas 1106066 nobexcda-
em dance cmepmp> ¢

Omeem. TlpecnoxoitHo moxere. XOTsi HUAes Ta Xe, 4TO
u B «Pomeo u [xynperte>, Bamia mpeca MpH 3TOM 6y,aeT
Apyroii. Bel HUKOT A He BUAEIN ¥ HUKOTJA HE YBUIUTE JBYX
COBEpPLICHHO OUHAKOBBIX 1y60B. Popma gepesa, ero Bbico-
Ta U MO ONPEAEIISIOTCS MECTOM U CPElOMl, Ie CEMECHH
CITy4MIIOCH YIIACTh U IpopacTu. /[Ba npamarypra He MbIc-
JIAT U HE IMHIUYT OAUHAKOBO. JJeCsTh THICAY aBTOPOB MOTYT
MCIIOJIB30BATb OJMH U TOT XK€ 3aMBICEJI, KaK U JIe/Ia)IU CO Bpe-
meH [lexcnipa, u ux TBOpeHUs OYAYT COBEPILICHHO PasHbI-
MH, 0OBeJUHEHHBIMHU JIUIIb 00IIeH uneel. Bamu 3HaHuA,
[IOHUMaHHE YeI0BEYCCKOH IPUPOABI U BOOOpaKeHHE Cle-

JIAIOT CBOC OCJI0.

Bonpoc. MoxxHO 11 MCIIONIB30BaTh CPady JBa 3aMbICJIA B OJHOM
npece?

Omesem. ITO BO3MOXKHO, HO Takasl IIbeca Bpsiz 1u OyzeT xopo-
meit. MosxeTe 1 BbI HATH B IBYX HAIPABICHUAX OJHOBpPE-
MeHHO? /IpaMaTypry Hy>KHO JOCTATOYHO IIOCTAPATHCS, YTO-
6b1 yOequTeIbHO OOBIrpaTh OJHY UACIO B ApaMe, HE TOBO-
ps yxe o nByx mmu Tpex. IIbeca ¢ HecKoMBKUMHU 3aMbICIaAMU
HEH30eXKHO IPEBPAIIACTCS B [y TAHMILY.

«Punagensurickas ucropus» Puaumna bappu cry-

JKUT TOMY IIPUMEPOM. OzHa U3 OCHOBHBIX UJAEH 3TOH IIbe-
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TTochIA 35

CBI MOXET ObITh chopMytupoBana Tak: «Kaxcdvii us cynpy-
208 JOANCCH HEM-TNO NONEPMBOBAMY OAL MO20, 4IMOOBL
ux Opax bvin ydaunsim>. Bropas uges rakosa: «Jenven,
UAL UX OMMCYMCTNBUE, HE COUHCTNBERHOE, 4MO ONpedessem
XAPAKIMED MYHCUUHBL .

Hpyras nbeca storo tuma — «2KaBoponok» Camcona
Padasncona. B kauecTBe 3aMBICIIOB aBTOpP HCIIOJIB30BAI
cnenyiomue: «bozamoii wenugurne nynHa onopa 6 iHu3-
Hu» 1 <Myscuuna, xomopuii 410um c6ow yceny, nodem
Ha JHcepmBy padu wees .

MaJ10 TOro 4TO 3TH IbECHI UMEIOT I10 JBE OCHOBHBIE UJIEH,
TAaK OHH €Ilie  HE CTOJb OYEBUIHBI U IUIOXO CPOPMYIHUPO-
BaHBbI.

Xopomast akTepcKkas Hrpa, NMpeKpacHas pexuccypa
¥ usobperarenbHble IHAJIOTH MHOTAA INPUHOCIT YCIEX,
HO CaMH 110 ce0e OHU HUKOTja CTAaHy T 3aJI0I'0OM yCIIeXa KaKo-
ro-1ubo Npou3BeICHUSL.

He gymarite, 4ro Kakzast mocTaBIeHHAs Ibeca UMEET
YETKUM 3aMbICEN, XOTs B KXKAOH Ibece ecTh unes. B kaue-
CTBE NPHUMEPA MOXKHO MPUBECTH 3aMbices «HouHoit myssi-
xu» Knuddpopna Onerca: «Morodvie aw0du doancnos Gec-
CMPpamHo cmarkusamocs ¢ mupom> . Vlgest B Heil 3amoxeHa,
a HACTOSILIETO 3aMbIC/IA HET.

Eme onnoit neecoii, 3ampicen KOTOpOH cObuBaer ¢ TOJIKY,
sBisieTcs «Bpemst TBoeit mo6Bu>» Yunssama Caposina. [ias-
Hasl MBICJIb O TOM, UTO <«J(U3Hb NPEKPACHA>, — PACILIBIBYA-
Ta ¥ HEOIIPEEICHHA, U 3TO HUYEM He JIy41lle IIOTHOTO OTCYT-

CTBUS KaKOH-1100 umen.

Bonpoc. Tpynso noHsTh, Kakas IMOLIUS UCIIONB3YETCS B Kade-

crBe 6asoBoil B mbece. Bosbmem, Kk mpumepy, «Pomeo
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