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2. O. OBopak-Tanik. NMogux Bogn
O. Dvorak-Halik. Breath of Water. 2014

3.1. ABTOPCbKA XY OXHSA
KEPAMIKA: PO3SMAITICTb
MUCTELbLKUX CITPAMYBAHDb

Y LlapuyHi IpOECINHOI XyOOXHBOI KepaMiku, K i 3ara-
JIOM Y eKopaTUBHOMY MCTEUTBI YKpaiHu, nicns po3sasny
[EP>KABHO-KOMYHICTUHHOI CUCTEMIN OLLIO3HUIA MaHIBHWA
METOL, PaOSHCLKOI KyNbTYpY — COLianiCTUHHUIA peaniam —
©e3MoBOPOTHO BIAINLLOB Y MUHYJIE, & HATOMICTb BigKPU-
nacs heHoMeHanbHa MUCTELBKA NaHopama.

XyOOXHSA Kepamika nepiogy rnobanisauil (kKiHeub
1980-x — 2010-Ti) BUOAETLCA BEMBbMIU ACKPABOIO B PO3-
MaliTOCTi HOBaTOPCHKMX LUyKaHb HaLjioHaIbHOI CBOEPIf-
HOCTI, Y CTUASX KNAaCU4HOrO MOLEPHI3MY Ta MOCTMO-
nepHiaMy. baratoMaHITHICTb iHAVBIAYaNbHMX MOLLYKIB,
pPa30M i3 BiOKPUTUM MPOTUCTOSIHHSM PI3HVX Tedil, Ha Thi
300POBOr0 TBOPHOro 3MaraHHa MUTLIB, Ha BIiOMIHY Bif,
TOTaNITaPHMX HYaciB, BUSHAETLCA HOPMOKD. OCOBMBICTb
MUCTELBKOI CUTYyaLLil B e nepiod — CniBiCHyBaHHS pis-
HOBEKTOPHUX CTUIbOBUX TEHAEHLIN: TPaauLINHOrO
1 HOBITHBOI O, YXKUTKOBOIO Ta HEYHKLIOHaNBEHOIO —
yCe Le PIBHOK MIpOK 3HAXOAWTb MICLE B 3araibHOMY
CMNEKTPI XyOO0XKHBO! KYNbTypU Ta MILLHO YTBEPKYETHCA
y cdpepi MacTUHHNX MUCTELTB.
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3. I. KoBanesuy. KapHasan
I. Kovalevych. Carnival. 2008

3.1. AUTHOR’S ART
CERAMICS: DIVERSITY
OF ARTISTIC TRENDS

In the field of professional art ceramics, as well as in
the decorative arts of Ukraine as a whole, a phenomenal
art panorama opened up after the collapse of the com-
munist state system accompanied by the irrevocable
departure from the odious method of socialist realism
that prevailed in Soviet culture.

Art ceramics of the period of globalization (late
1980s-2010°%) appears to be quite striking in the diver-
sity of innovative pursuits of national identity, in the
styles of classical modernism and postmodernism.
The variety of individual searches, along with the open
opposition of various movements against the back-
drop of a healthy creative competition of artists, in
contrast to the totalitarian regime, is recognized as the
norm. The peculiarity of the artistic situation during this
period is the coexistence of multi-vector stylistic trends:
traditional and new, applied and non-functional — all
this equally finds a place in the general spectrum of
artistic culture and is firmly established in the field of
plastic arts.
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®diHaHCOBa CKpyTa, piska 3MiHa coLjialbHO-EKOHO-
MiYHUX YMOB i 3aHenaf Xy4o>XXHbOI MPOMUCIOBOCTI
B YkpaiHi B 1990-X pp. He CNOBIIBHNAN TBOPYMX MOLLY-
KiB y T. 3B. apTIBCbKil1 (aBTOPCHKIN) kepamili. Lle vac,
KON NpodeciiHa Kepamika BigHanayLHO Hamaranacs
emMaHCcunyBaTuCA Bif, TPaOWLINHOI ANSA Hel BUKIIKOHYHO
BXXUTKOBOI (DYHKLIil, Ta ACKPaBO yTBEPKYBasia CBOKO
BHYTPILLHIO €CTETUYHY HE3ANIEXHICTb, CAMOOOCTATHICTb,
CaMOLHHICTb. 3a HOBOO MapaanrMotro, Kepamika, xo4a
M 3aNLLAETHCH MILHOK "MKOK" HESMIHHO KBITY4Oro
MOINYTHBOIO "ApesBa" AeKkopaTnBHO-MPUKIaAHOrO MUC-
TeuTBa YKpaiHu, npoTe, NoaibHO A0 06pa3oTBOPHMX
BMOIB, TAKOXX 3OaTHa Ha TBOPEeHHs obpasiB y dhopmax
CTaHKOBO-AEKOPATUBHMX MaHHO, AEKOPAaTMBHOI Miac-
TVIKK, apTO6’eKTIB, SKi MatoTb iCHyBaTV B iHTER EPHOMY
cepenoByLL, Y BUCTABKOBOMY Ta My3E€MHOMY MPOCTOPI,
"NpuKnagatoymck Hacamnepen A0 06Pa30TBOPEHHS,
[0 acoujaTMBHOrO MUCTIEHHS, ysBM Ta AyLUi risgada.

HanpwukiHui XX CT. kepamika BuiLLNa Aaneko 3a MeXi
YTURITAPHOCTI Ta MepeTBOPUNACS Ha CBOERIAHUIA CUH-
TETUYHUI PI3HOBW, TBOPYOCTI, WO 06’eaHye 3acobu
XYL,0XKHBOI BUPA3HOCTI Ta TEXHIYHI MPUMOMU CKYIBMTYPU,
xmBonuey, rpadikv. Cepen iHLLNX BUIB AEKOPATUBHOMO
MUCTeLTBa Kepamika ctasa nioHepoM PopMOTBOPHNX
ekcnepumMeHTiB. BoHa B1pa3Ho BusBnse 6aratomMaHiT-
HICTb 0BpasHMX, KOHCTPYKTUBHMX, (DaKTypHUX BNacTu-
BOCTEN KepaMivHNX Matepianis: FMHA, LLIAMOTY, Kam'HOT
mMacu, dhasHcy, nopuensHu. Tomy, 3gaBanocs 6, Bia-
HOCHO KpUIXKa, MPOTE XYAOXHBO HEBMYEPMHA, HECKIH-
YeHHa 3a BaraTtorpaHHNUMK SKOCTAMU KEpaMivHOI MacK
Ta KOMbOPOM, 3a haHTaCTUYHUMK MEPETBOPEHHSIMMU,
LLIo BinbyBatoThCS B Medi Nig, Yac Bunasny, kepamika 3anu-
LAETbCHA MPUHETHOIO A0 BiHHOCTI.

Financial difficulties, a sharp change in the socio-eco-
nomic conditions and the decline of the art industry in
Ukraine in the 1990¢ did not slow down the creative
search for the so called "art" (author’s) ceramics. This
was the time when professional ceramics desperately
tried to "emancipate" itself from its exclusively utilitar-
ian function, vividly asserting its internal aesthetic inde-
pendence, self-sufficiency, and self-worth. According to
the new paradigm, although ceramics remains a strong
"branch" of the ever-blooming powerful "tree" of deco-
rative and applied arts of Ukraine, however, like the fine
arts, it is just as capable of creating images in the forms
of decorative-easel panels, decorative sculptural plastic
art works, or art objects that must exist both in the interior
environment and in the exhibition and museum space,
"aiming", first of all, at the image-making, at the asso-
ciative thinking, imagination and the soul of the viewer.

At the end of the 20" century ceramics went far beyond
utilitarianism and turned into a kind of synthetic form of
creativity, which combines the means of artistic expres-
sion with the techniques of sculpture, painting and graph-
ics. Among other forms of decorative arts, ceramics pio-
neered the form-building experiments. It clearly reveals
the variety of figurative, structural, and textural properties
of such ceramic materials as clay, fireclay, stoneware,
faience, and porcelain. Therefore, seemingly relatively
fragile, but artistically inexhaustible, infinite in the multifac-
eted qualities of the ceramic mass and color, in the fan-
tastic transformations that take place in the kiln, ceramics
remains to be an everlasting art form.

Professional art ceramics of the 1990° — 2010° period
is a multivariant phenomenon, which is formed on the

4. T. Owypkesuy. [epesa Ta Bogy (TpunTiux)
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[MpodhecinHa xynoxxHa Kepamika nepiogy 1990-
2010-X pp. € PIBHOMAHITHUM ABULLIEM, SIKe (DOPMYETLCA
i3 "mocBifgy, yCTaHOBOK, TPAHCSLLIN LIHHOCTEN | reHepy-
BaHHS i0en pisHUMK XyQoXXHIMW reHepauismn'’.

CTtaH up0oro Buay nMnacTuyHOro MMUCTELTBA NMepeay-
CiM 3yMOBJIOE €BOMOLLSA MPOMECINHOT Kepamikim rnone-
penHboro nepiody. Toai MoCTYNMOBO PO3LLMPUIOCS KOO
aKTyaJlbHUX TEM Cy4acHOCTI, 3'sBunack 6aratonnaHo-
BICTb IHTEPECIB XYAOKHVKIB, PIBHOMAHITHICTb Y (hOPMOTBO-
perHi?. ['eHepaLis MancTpie 1970-1980-x pp. NpsMyBana
00 MOCUNIEHHST AOMIHYHOHOIrO 3HAYEHHSA TBOPYOI iHAMBI-
[yasnbHOCTI"®, a "rofoBHUM 3006YTKOM TBOPHMX MOLLYKIB
cTana nosisa pPobiT HOBOMO TUMY — YHIKaIbHUX KOMMO3K-
Lii CTaHKOBO-AEKOPATUBHOMO XapaKTepy, siKi BUpavkasm
BNacHi aBTOPCbKI KOHLEMNLl, i Y AKX CKNaaHWin CUHTES
XyLOXHiX 3ac06iB BM3Ha4as 6aratcTeo 06pasHo-acoLia-
TUBHOIO BM/MBY Ha rnsigada™. BuoaTHi TBOpLL TOro Moko-
niHHg: O. Minos3opos, H. Icynosa, H. ®eauyH, 3. dniHTa,
T. NeskiB, P. MeTpyk, |. TymaHoBa, Y. Apowuesnd, O. bes-
nankis, I. Owypkesuy, |. Ta J1. KoBanesuwdi, 3. Bepesa,
M. KpasueHko —y 1970-1980-x pp. ckepoByBanm CBOI
MOLLYKM B PYC/IO HOBITHIX 0BpasiB um GyayBanu TBOpr
Ha 0OBOSI TPaAWLINHKX, MPOTE CYTTEBO 3MIHEHMX hopMax,
30KpemMa NOoCYAnH (MUCOK, MeKiB, MOPLLVKIB). 3aBOsikn
LIbOMY KepaMika no4ana nocTynoBo NepexoanTy B KaTe-
FOpit0 CTaHKOBO-AEKOPATUBHOI MNACTVKK, LLO SICKPaBo
BUSIB/ISIA PUCK 0BPa30TBOPEHHS. Lle mosHaumnocs 1 Ha
TBOPUMX NparHeHHsX kepamicTie 1990-2010-x pp.

3 iHLWOro 60Ky, Y MUCTELTBI OCTaHHIX AeCATUPRIY MyYHO
3asBs€ NPO cebe "NOCTpaasHCbKa reHepaLisi MONOANX

basis of "experience, attitudes, transmissions of values,
and generation of ideas by different artistic generations"".

The state of this type of plastic art is determined, first
of all, by the further evolutionary development of profes-
sional ceramics of the previous period. Then the range
of topical issue s of modern times gradually expanded,
and the multiplicity of artists’ interests and diversity in
form-building emerged?. The generation of masters of
the 19705-1980° went "to strengthen the dominant role
of creative individuality"®, and "the main achievement of
creative search was the emergence of the works of a new
type — unigue compositions of decorative-easel charac-
ter that expressed the authors’ own concepts, and in
which a complex synthesis of artistic means determined
the richness of figurative and associative impact on the
viewer"4, In the 1970° and 1980¢, outstanding creators of
that generation O. Milovzorov, N. Isupova, N. Fedchun,
Z. Flinta, T. Levkiv, R. Petruk, |. Tumanova, U. Yaro-
shevych, O. Bezpalkiv, G. Oshurkevych, I. and L. Kova-
levych, Z. Bereza, and M. Kravchenko directed their
searches in line with the latest images or based their
works on rather traditional though significantly trans-
formed forms, including vessels (bowls, pitchers, pots).
Due to this, ceramics began to gradually move into
the rank of decorative-easel sculptural plastic art that
clearly displayed the features of image-making. This was
reflected in the creative aspirations of ceramists in the
1990°-2010¢.

On the other hand, in the art of recent decades, the
"post-Soviet generation of young creators"S, who turned

5. C. AHppycis. TallHa Beveps
S. Andrusiv. The Last Supper. 2017

6. €. MNoptHoBa. Homo sapiens |
Ye. Portnova. Homo sapiens I. 2017
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7. 0. Minos3opos. TeneoHHi po3MoBK
O. Milovzorov. Telephone Conversations. 1983

KpeaTopiB"®, Aki MepeTBOPUAM NPOMECIHY Kepamiky
Ha TepUTOpItO BINBHOMO TBOPYOro MoLLykKy. "KpeaTtopam"®
npuTamMaHHi TBop4a PO3KYTICTb, MParHEHHsT A0 HETpa-
OULIMHKX, YaCcTO NapafokcalbHMX 3a CBOEKD 0bpasHi-
CTHO, HOBAaLLiMHMX (DOPM, CYrOfIOCHMX CyHacHOMy obpa-
30TBOPHYOMY MUCTELTBY YKpaiHW, ske PO3BMBAETHCA
B KOHTEKCTI 3aranbHOEBPONENCHKOrO XyA0XKHBOMO
npouecy. Lle ycknagHoe KaTeropiiHnim Noain xXyaox-
HBOI TBOPYOCTI KEPAMICTIB Ta CAPUYNHSIE 1i CTPYKTYPHY
HeoaHo3Ha4qHicTb. Cnipasai, y 2010-x pp. npodecinHa
Kepamika BEIMKOKO MIPOIO € MUCTELITBOM abCTPaKTHMX
Ta acouiaTVBHO-306paXasbHIX 6araToLapoBMX 3a KOH-
TekCcToM 0bpasiB, i BidyasbHi BUCIOBM KepaMiCTiB iHOAI
[0OCUTb CKNIaOHO OKPECUTX BepbanbHO (3raganmo
TBOpY 2010-X pp. KMiBCbKMX XyaoxHMKIB O. [eopak-Ia-
nik, B. XmxunHebkoro, KO. MycatoBa, €. MopTHOBOI,
[". MimiHowWwBINi, Ta iH.). Ha nodaTtky XXI cT. aBTOpChHKA
Kepamika Bigasepkanoe 6araToBEKTOPHY CUCTEMY
E€CTETUYHNX NOrNAaiB, ysABeHb, KPUTEPIIB, WO iCHY-
I0Tb Y AOBOJ HECTPYKTYPOBAHOMY CBITi Cy4acHOro
MUCTeLTBA.

[TopiBHSAHO 3 monepefHiM nepiogoM, y 1990-
2000-x pp. yKpaiHCbKi MancTpu NpoecCiiHOI Kepamikiu
e GinblLue NornmMboTL 0BPasHO-MNACTUYHI MOLLYKMN,
HETPaOMLINHO BUKOPUCTOBYIOTb KepamidHi maTepianu,
BiOKPMBAKOTb Y HUX MPUXOBaHI XyA0XXHB0-EMOLLINHI MOX-

JIMBOCTI, TBOPHYO MEPEOLIHIOTbL CRaALLVHY 1 Tpaanuji

8. A. Ilnucuk. BecHa
A. Lysyk. Spring. 2016

professional ceramics into a territory of free creative
search, have made a name for themselves. The "crea-
tors"® are characterized by creative unfetteredness, the
desire for non-traditional, often paradoxical in their figu-
rativeness innovative forms that are consonant with the
modern visual art of Ukraine, which is developing in the
context of the pan-European artistic process. This com-
plicates the categorization of ceramists’ artistic creativity
and causes its structural ambiguity. Indeed, in the 2010s,
professional ceramics was in large measure the art of
abstract and associative-pictorial multilayered contex-
tual images, and the visual statements of ceramists were
sometimes quite difficult to define verbally (let’'s mention
here the works created in the 2010° by Kyiv artists A.
Dvorak-Halik, V. Khyzhynskyi, Yu. Musatov, Ye. Portnova,
G. Miminoshvili, and others). At the beginning of the 21¢
century, professional ceramics reflects a multi-vector sys-
tem of aesthetic views, ideas, and criteria that exist in a
rather unstructured world of contemporary art.
Compared to the previous period, in the 1990s-2000s,
Ukrainian masters of professional ceramics further deep-
ened their figurative and plastic searches, unconven-
tionally used ceramic materials, discovered their hidden
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9. B. XwxunHcbKuin. BoiH csitna 2
V. Khyzhynskyi. Warrior of Light 2. 2011

10. O. Minoe3opos. CknafeHb
O. Milovzorov. "Folding Icon". 1990
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HapPOAHOr0 MUCTELITBA, YBECH DaraTtoLLMIA Xy OOXKHIN
[OCBIg Ta eCTETUYHI ineann mucTeuTBa XX CT.

"XyOOXKHBOK MPAaKTUKOK HAKOMMYEHO AOCBIA Mig-
HX KOHTaKTIB Mi>XK MPOMECINHMM (BHEHVM) MUCTELITBOM
Ta HapOOHOIO TBOPHICTIO — ABOMA CyOKynbTypamu', —
MOroApMOCS i3 LM TBEPIPKEHHSIM iICTOpUKA MUCTeLTBa
O. MeTpoBol”. | TBOPU yKPaIHCEKIMX MPOMECIAHNX XyA0XK-
HUKIB-KepaMICTIB, Y FEHETUHHIN Nam’aTi AKMX 3aknageHo
3HaKOBO-CMMBOJIIYHY CUCTEMY MPeaKiB | Tpaauujii Havyj-
OHasBHOI KyNIbTYPU, TaKOXX MIATBEPKYIOTE OYMKY Hay-
KOBWLi. BOHW AMBYIOTb OPUMHANBHICTIO aBaHrapAHOro
MUCAEHHS, HEOHIKYBaHMMW, YacOM MapafoKCabHUMM
PiLLEHHAMM, HOBU3HOK 0BPa3HO-MIaCTUYHNX 3HAXIGOK
Y PI3HNX XyOOXHBO-CTUBOBMX HaNpsiMax: HEOObKIIO-
pU3M, HeoaBaHrapm, Heoapxaika, HEONPUMITVB, HEOMI-
osioriam, — ki NOB'A3aHi 3 ifneeto peTpaHCALi XyOOKHIX
TpaouLjin 0aBHBOrO MUHYIOMO Ta 30EPEXXEHHS ETHOKY b~
TYPHOI iEHTUHHOCTI®.

artistic and emotional possibilities, creatively reassessed
the heritage and traditions of folk art, all the wealth of
experience and aesthetic ideals of art of the 20" century.
"Artistic practice has accumulated the experience of fruit-
ful contacts between professional (trained) art and folk
art — two subcultures," — let’s agree with this statement
of art historian O. Petrova’. And the works of Ukrainian
professional ceramic artists, whose genetic memory con-
tains the sign-and-symbol system of their ancestors and
the traditions of national culture, also confirm the opinion
of the scholar. The above works surprise with the avant-
garde originality of thinking, unexpected, sometimes par-
adoxical, solutions, the novelty of figurative-plastic finds
in different artistic-style movements: neo-folklorism, neo-
avant-garde, neo-archaic, neo-primitive, neo-mytholo-
gism — associated with the idea of retranslation of the
artistic traditions of the ancient past and the preservation
of ethnocultural identity®.

11, 12. KO. BoritoBwnu. 13 cepii "Teniwa" / Yu. Voytovych. From the "Geisha" series. 2017
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